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Abstract

Site as a Factor of Artistic Style Changes: A Study Focusing on
Treaties of Cennini and Alberti

Choi, Byungjin (Hankuk University of Foreign Studies/Associate Professor)

This study explores stylistic changes in church art from the 13th to 15th
centuries, specifically focusing on the shift from collaborative workshop practices
to an increasing emphasis on individual artists. In church art, where artwork and
site tend to be closely related, stylistic characteristics were manifested differently
depending on whether the artwork was produced in workshop or driven by individual
artists” artistic expression. Cennino Cennini and Leon Battista Alberti show significant
differences in their use of chiaroscuro. Cennini incorporated white into primary
colors whereas Alberti employed a palette of black—primary-white. While workshops
exerted control over artist’'s expression within a defined space, individual artists
sought to showcase their abilities through innovative endeavors. Even as the
concept of originality gained prominence in artistic discourse after the 15th
century, the artwork-site relationship continued to affect the styles of artistic
expression. This study examines church art from this period to provide insights
into how the artwork-site relationship served as a factor of stylistic changes.
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Abstract

Artistic Revolution of Zhao Mengfu: Exploring Realism and Innovations
in Literati Painting

Kim, Woollim (Chuncheon National Museum/Director)

Guided by his father's refined tastes and connoisseurship, Zhao Mengfu's
early artistic pursuits were marked by a realistic approach and a technique of
drawing from nature. During the middle period of his career, he embarked on a
transformative journey by assimilating various Northern Song ink painting styles,
notably playing with ink, and subsequently infusing them with his distinctive
creative vision. Central to his innovation was the concept of Xiwei Xiesheng,
which sought to achieve a high level of spiritual resonance or inner character
through the integration of such techniques as fine drawing from nature (Xiesheng)
and brush stroke for fun (Xizuo). These conceptual keywords serve as valuable
tools for interpreting the multilayered and intricately balanced artistic world found
in his works, such as A Sheep and Goat. Within the realm of these realistic paintings,
Zhao Mengfu developed a critical perspective prevailing over the shortcomings of
his contemporary scholar-gentlemen painters who failed to capture the essence
of the natural world. This study enhances our comprehension of Zhao Mengfu's
artistic contributions, emphasizing his exploration and innovative approaches to
realistic experiments in literati painting.

o] &4

—_

tol

ZYRO| AHE 2lepMAHI2t 221

rio
=

0
ro
>
M
N
HU
30
0z
ro
k>
02
HI
4
o
[Pa
=
o
1o
ﬂ
oo
=

N
1=
ro
19
o1}
ool
]}
=2
>
B
~

T
m
_>':
0%
hai
my
rlo
>~
=
1
~
IE
mjo
AN
=
om e
-
el
2]
]
O
N

0|
o
4n
=
i
-
r=
rg
1
T
ot i
i
A TE
Y
el
[
w e
on
=
oy
I
=
>~
0=
=
4
Jon
1o
)

In
o
=
fu

M
for
¥
>
N
]
>
T
>
)

i
0% 0
0=
B
Ok
NERE
>
kS
=
Hi
H
[or
H
7

o

J

ofm O
o 2
N
Mo

b

0

Yo

)z
T
G

7
(OIgE)E HIXSH L9

CI2 5912 oot 24

|

e
m‘u
fujn
=2
P
Hr
=}
rirr
E

i

O _||'|I
]
e
=l
=]
=
og
bal
rar
B
o2
>
)
i)

X
I'A|
21310l AFH S H=AF|E
o 2lst 2 1

¢
02
4T

=]
I}, 01X AREAQl SIBPA 9] B £Z0IM =
7HS0H Cigt BITOAE EEAFA L. =10
ZUSO| Gt SN YR IHAS HE
o

Chet 71Z2| OlshS AHEAH SEAIFARLL.

4

oo
R
I ro

ra
r=
io
ul
i
o
_O'ﬂ
Ral
bl
ro
0

rr

>
]
ton

EZforr B\ 4

o

ol
lid
mo g
vl
40
ro
L orr

ZHI0{ Keywords

SIQINS(BRBEL, Xiwel Xiesheng), AMY(B4, Xiesheng), SIZHEE, Xizuo), ZHE
(#ZME, Zhao Mengfu), ROH(HELE, Zhao Yuyin), O|Z=(Z 2], Sheep and Goal)



060

Abstract

A Pictorial Testimony of the Abolition of the Slave Trade
Narrative: A Study on Joseph Mallord William Turner’'s Slave Ship

Kim, Yonjai (Korea National University of Arts/Guest Professor)

Joseph Mallord William Turner's Slave Ship is an example of capturing the
dramatic and emotional side of the human experience. Completed in 1840, it
depicts an inhuman scene in which enslaved Africans are thrown from a vessel
during a violent storm. Also, this work is a pictorial testimony to the cruelty of
the transatlantic slave trade and the ethical meaning of human exploitation for
economic gain. However, the harsh environment of the slave trade caused complex
legal issues surrounding the slave trade as well as the Zong case. This study
analyzes how Slave Ship visually embodies messages derived from the process of
combining with issues such as ‘abolition of slavery’ and ‘abolition of the slave
trade’ in the social historical perspective. Through this, it focuses on expanding
the existing epistemological topography of Turner's art world by illuminating the
relationship between the political and economic context implied in slavery and the
formation of his formative consciousness.
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Abstract

A Study on the Controversy over Painted Window Versus
Decorated Window for the Stained Glass Art

Kim, Hochung (Myongji - University/Guest Professor)

Today's stained glass, with its diversity, differs from that of the Middle Ages
that adorned medieval Gothic churches. This study questions why the term
‘stained glass’ is still commonly used even though what had originally been
referred to as stained glass declined after the Middle Ages. It was not until the
late 19th to early 20th centuries that the stained glass art was revived in Britain
and the United States. This study examines two articles published in The
Craftsman in March 1903: Frederick S. Lamb’s ‘The Painted Window' and Charles
H. Caffin’s ‘Decorated Window'. Lamb and Caffin sought to define the essence
of stained glass and affirmed that the theories and ideals of the English Art &
Craft Movement influenced the stained glass revival. Their debate is significant
because, by trying to restore the essence and intrinsic characteristics of stained
glass, they established stained glass as a creative art medium and provided the
raison détre of stained glass in today’s world.
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Abstract

Museums as Public Spheres: Privatization of Contemporary Art
Museums After the 1980s

Yim, Seojin (Seoul National University/Master of Arts)

The overall tasks of art museums are generally subjected to fulfilling a public
responsibility. A public condition is reflective of the administrative and economic
standing of an institution, along with the expectations and intentions of the
general public. A combination of multiple meanings, the term ‘public’ has been
signifying the ideal realm, but its interpretation has shifted over time. This paper
examines the cases—one is the Salons and the Louvre Museum in the 18th
century and the other is the contemporary art museums that emerged around the
1980s—through which we could discuss the ideals and aspirations of its time
represented by each museum model as a ‘public sphere.” lllustrating the conditions
of how the public accesses art, the theoretical discussions about the public sphere
provide the lens to analyze the institutional practice and physical configuration of
art museums, as well as the subjectivity of the public.
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Abstract

The Multi-layered Collaboration of Good Morning Mr. Orwelf1984)
Kim, Mikyo (Kookmin University/Lecturer)

This paper empirically examines Nam June Paik’s concept of ‘interactive
communication” by focusing on 1984’s Good Morning Mr. Orwell, the first broadcast
of the ‘Satellite Art Project’ series, which led to practical collaboration between
various actors such as artists, museum, and broadcasters. Nam June Paik has
been exploring the possibility of “interactive communication” since the 1960s,
when he utilized TV’ as an artistic medium, and has been performing with this
concept as both director and player. Later, when the commercialization of satellite
broadcasting systems created a technological environment where the concept
could be practiced, he took himself out of the player's seat and organized a
trilogy of satellite art projects every two years since 1984. This study focuses on
Good Morning Mr. Orwell to explore how his explorations and artistic experiments
became a logical basis for building multi-layered collaborations in satellite art
projects.
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